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architecture, took shape before the inward eye   In tl
whole production I detected only one really creative stroL
I -vyas told by a friend. Prof Gilbert Norwood, that one pe
formance was exquisite, but he left me to discover which
selected the one he meant  Tybalt I found impressivi
original, significant, though I could not tell why Prof Noi
wood had the reason   the part was pei formed with d<
liberate feline suggestion in make-up and action The resu
was remarkable Observe (i) that this was gained by dc
veloping something already in Shakespeare, the associatio
of the name Tybalt with cats being pointed in the text, an<
(11) that such significances can, as Mr Ehot has said c
poetry, communicate before they are understood I did no
myself get the point, but recognized, and in some sense jp
preciated, the significance Similarly, in my own produc
tions, I do not expect an audience to be conscious of all th<
issues raised in my own mind during rehearsal All one ask
of an audience is imaginative receptivity but you must asl
more of your producer - the producer must have ideas
Must have ideas And yet these, too, can be disastrous
Which brings us to the second type of failure the would*b<
'symbolical' production, which saddles Shakespeare wi#
elaborations that do not properly relate to the play I hav<
heard of the Weird Sisters being brought on at the end o
Macbeth, or, maybe, only flashed in silhouette on the scene
This is quite wrong The poetic atmosphere of Macbeth
changes towards the close Murk, nightmare, and confusion
are replaced by daylight, purpose, colour Macbeth has
woken up The prophecies are revealed as having natural
fulfilments The supernatural has melted Macbeth has
supped full with horrors, and direness no more frights him
There is here no place for the Weird Sisters Recently I saw
a well-acted and skilfully produced Hamlet The whole was
melodious and enjoyable, harmonious to ear and eye alike
Visually you received impressions of an almost Oriental
splendour The lighting was subtle and subdued, a Celtic
twilight brooding over the action, quite alien to the starl$